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ONCE again, television is tackling the subject of Nazi Germany and, perhaps 
unavoidably, the treatment is likely to generate heated reactions. The vehicle this time is 
''Inside the Third Reich,'' a five-hour production to be shown on ABC-TV Sunday at 8 
P.M. and Monday at 9 P.M. It is based on the memoirs of Albert Speer, the confessed 
war criminal who spent 20 years in a German prison for his slave-labor program to 
manufacture munitions in World War II.  
 
In other words, viewed from any perspective, this is a review of Hitler's Germany as 
seen through the eyes of a powerful and influential Nazi and it primarily presents as 
reality his own view of things - a point much in dispute. The basic question is, How was 
the cultivated son of a proper German family seduced by Adolf Hitler? E. Jack Neuman, 
the writer and producer of the film, has concluded: ''He knew exactly what he was doing, 
and he wasn't duped or anything else. He was a sinner by omission and commission, 
and he went wading right in. His problem wasn't blindness. It was blind ambition.''  
 
Speer, who died last September at age 76, will probably always remain an enigma. 
There can be no doubting his opportunistic ways. Joining the Nazi party was a boon to 
his career in architecture. He eventually became Hitler's chief architect, commissioned 
to rebuild Berlin entirely. His grandiose designs were firmly rooted in fascist fantasies.  
 
But questions remain as to what and how much he knew of Hitler's destructive policies, 
especially regarding the Jews. Mr. Neuman, who personally interviewed Speer in 
preparing for the film, came to his own conclusion. ''When people say, 'Oh, he knew, 
they all knew,'' my answer is, 'No, he didn't know, and ''all of them'' did not know,' '' Mr. 
Neuman said. It would be impossible, of course, to account for ''all of them,'' but it would 
be equally impossible to accept unreservedly the supposed ignorance of a man who, by 
his own admission, unmistakably tinged with pride, was probably the closest ''pal'' of the 
Fuhrer. The program, however, condemns his criminality as the innovator of the 
German slave-labor camps.  
 
At the very least, then, Speer is a tricky subject for a television drama, which must have 
a hero whatever his faults. This is accomplished here by turning Speer into a kind of 
Faust who sells his soul to the devil. This is explicitly established when Speer stumbles 
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across a fortune teller who informs the out-of-work young man that ''you'd give anything 
for a commission, even your immortal soul.'' Speer, meanwhile, is being portrayed as a 
decidedly romantic hero, waxing rhapsodic on the virtues of patience, rhythm and 
timing. He looks on dispassionately as some of his fellow citizens are threatened by 
Nazi thugs. Apparently, his conscience is supposed to be muffled. Some observers, 
however, could easily conclude that it is, and always was, nonexistent.  
 
But Speer - and his own view of the events of those years - have been given a 
sumptuous and powerful television showcase. Directed by Marvin Chomsky and filmed 
on location in West Germany, ''Inside the Third Reich'' is crammed with impressive 
scenes and marvelous performances. As Speer, Rutger Hauer, the Dutch actor 
previously seen here as a terrorist in the film ''Nighthawks,'' performs to coldly 
handsome perfection, always suggesting the fanaticism behind the ambition. Derek 
Jacobi, whose stellar credits include ''I, Claudius'' and the BBC's ''Hamlet,'' plays Hitler 
with an astonishing range of emotional colors, making the difficult point as to how Hitler 
could have proved so hypnotic to so many people.  
 
Three especially fine actors get to play ''good Germans'' - those who refused to be 
seduced by Hitler. Sir John Gielgud is Speer's always honorable father, a hater of the 
Nazis even though, supposedly unknown to him, his wife (Maria Schell) is a secret 
member of the party. Trevor Howard is Speer's favorite professor of architecture, who 
openly disapproves of his pupil's politics. And Blythe Danner is Speer's wife who, in 
perhaps the most questionable characterization, is portrayed as a fervent anti-Nazi even 
while remaining steadfastly loyal to Speer as he ascends the Nazi hierarchy. She is 
shown being disgusted with Hitler's pleas for German women to have more children for 
the fatherland, but she nevertheless manages to produce six of her own.  
 
The exceptionally strong cast also includes Ian Holm as Dr. Joseph Goebbels, Hitler's 
Minister of Propaganda; Robert Vaughn as Air Field Marshal Erhard Milch; Stephen 
Collins as Karl Hanke, State Secretary in the Ministry of Propaganda; Renee Soutendijk 
as (in an exceptionally sympathetic depiction) Eva Braun, Hitler's mistress; Elke 
Sommer as Mrs. Goebbels, and, in a cameo appearance, Mort Sahl as Werner Fink, a 
political satirist. Whatever the alterations made in the cause of dramatic license, 
whatever the arguable interpretations of character and motivation, ''Inside the Third 
Reich'' seems to make, perhaps unintentionally, one overriding point: Albert Speer was 
probably as much of an opportunist at the end of his life as he was at the beginning.  
 
Speer's career and this ''docu-drama'' are discussed by John Vinocur, a New York 
Times correspondent in West Germany, in the Arts and Leisure section on Sunday.  
  


